24o        THE TREND OF MODERN POETRY

the passing of individual and cultural graces ;   as
in April at a Scene of Childhood :

Meeting again the figurative, familiar talk,

And the odd-cut leaves and yellow-centred flower,

Flushing the blunt owl from the ivied fork

Marking the afternoon glitter round the enormous tower

Is not that old unconscious entity.    How to have
Them allied, while the dull bombs of the State
Rattle the loose doors in the hollow house I loved,
Engages me, now separate.

This is a good instance of his fine craftsmanship,
which folds a whole world of loss into a few lines
and gives an image such.as "the dull bombs of
the State" far more than its surface, wartime
meaning. He is alive to all the falsities of pretended
love and justice (The Evil Garden), to the antitheses
of vileness and beauty in ^Worcester. He feels an
alien in the world of nature

All objects at times enquire
Why are you here ?

but he colours it with his own distress, and in
autumn (Under the Cliff] " A stale and unconvinced
denial of defeat" breathes from the plants outside
where

Toads pause, the handsome slugs will hide
And the caught bee dry and fade inside
The emptied room

for despite our weak visions of love, the whole heart
of man " must be blamed for the young head On
the pavement in the shape of blood/* (The